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no.w.here’s summer school The Right to Play Oneself is an 8-week 
programme that builds on our reputation as a vital community 
and site for the production, discussion and dissemination of 
practices engaged with the moving image, politics, technology 
and aesthetics. Led by Ed Webb-Ingall Summer School 
participants will come together to investigate, interpret
and interrogate the role of collectivity, collaboration and 
performance through filmmaking. They will take part in a 
program of workshops, screenings and field trips as well as 
training in 16mm and digital f ilmmaking and editing. Our 
methodologies will draw from a breadth of practices and 
histories of collaborative filmmaking and collectivity. Guests 
over the course of the summer school will introduce modes 
and methods of working, learning and making together from 
expanded approaches to film, video and sound through to fields 
such as writing, storytelling, anthropology, dance and theatre.

In thinking and working in this way, participants will use ideas 
around collectivity to ref lect on their own practice and ways 
of working as individuals outside of, or against the dominant 
ideologies of industrial f ilmmaking. Enacting a range of 
methodologies from documentary through to performance 
techniques we will experiment with how a film or video project 
might ref lect or embody the processes, politics or identities 
of those involved in its making. As Thomas Waugh, from who 
the Summer School takes its name, states: “If f ilms are to be 
instrumental in the process of change, they must be made 
not only about people directly implicated in change but with 
and for those people as well.” Together we will ask “What 
constitutes a community now?”, “What does collectivity or 
collaboration look like?”, And conversely “What might actively 
not-participating look like?”



This year’s Summer School uses 
the model of the workshop to 
create a space that will perform 
the simultaneous function of film 
studio, laboratory, community 
centre, theatre, TV station and 
cinema. We will draw on moments 
and modes from history and 
theory, but eschew nostalgia and 
instead focus on storytelling, 
recreation and reimagining. Guest 
artists have been invited to work 
with Summer School participants 
to explore ideas around 
collectivity and collaboration; the 
Summer School participants will 
be co-collaborators, conspirators 
and comrades.

The lab is the foundation of 
JAMES HOLCOMBE’s process, 
from which he will impart 
practical skills alongside 
multiple departure points for the 
exploration of the medium itself, 
whilst JAKE ASTBURY will 
bring his creative and technical 
knowledge of the intersection of 
photochemical film and digital 
media into his workshop sessions.

Artists CARA TOLMIE and 
Patrick Staff will collaboratively 
draw on their experiences of 
working with groups; to make new 
work that explores relationships 
between performers, audiences 
and institutions, using dance, 

theatre and filmmaking. Whilst 
filmmaker EDWIN MINGARD 
and experimental choirist 
PHIL MINTON will each use 
collaboration and improvisation 
in order to open up the potential 
of what might be possible in the 
space of the 16mm Laboratory.

BEATRICE GIBSON’s work 
often draws on improvisation 
and experimentation in order to 
challenge conventional notions 
of authorship and filmmaking. 
Writer, educator and radio pro-
ducer AVERY GORDON uses the 
written word as a means to develop 
new works, often with a focus on 
radical thought and practice; over 
the last several years she has writ-
ten about imprisonment, war and 
other forms of dispossession and 
how to eliminate them. OREET 
ASHERY also works with text, 
often in combination with live per-
formance and the still and moving 
image, with an explicit interest 
in the exploration of the role of 
the body in everyday life and the 
appearance of the political in art.

Anthropologist, writer and film-
maker MASSIMILIANO  
MOLLONA will work with artist 
LUCY PAWLAK, drawing inspi-
ration from the alienating produc-
tion process of Brazilian teleno-
velas. Through a workshop and 

public event they will set up a rigid 
framework for the participants’ 
interactions, production and per-
formances and ref lect critically on 
the labour of filmmaking.

Both REHANA ZAMAN and 
SARAH PIERCE collaborate with 
groups and gatherings in order to 
generate new work that examines 
moments of social and political 
resonance often to explore the  
potential for dissent and self-de-
termination. OLIVIA PLENDER 
will lead a workshop over a num-
ber of days, followed by a screen-
ing and discussion event. Plender’s 
work draws on a range of 20th cen-
tury historical models within the 
fields of visual art, participatory 
theatre, alternative education, 
and the commune movement each 
sharing an attempt to critique hi-
erarchical institutional structures.

Along side the Summer School, 
a public events programme will 
draw out the themes explored in 
the workshops, bringing them 
into the open space of exhibition. 
One of these will be led by 
CINENOVA, who will meet with 
Summer School participants to 
co-curate a screening. In doing 
so the group will look at the 
potential of the screening event 
as a form of distribution and a 
space of discussion. The first of 

the six public programme events 
will take, as its starting point, the 
work of three very different and 
remarkable community video 
makers from the 1970s; CARRY 
GORNEY, RON ORDERS 
and RON PECK. Each of the 
filmmakers will be present to 
screen and talk about their work, 
much of which has not been 
screened since they were first 
made and shown. We are also 
fortunate enough to be able to 
show SHARON HAYES’ film 
Ricerche: Three, made for the 
Venice Biennale in 2013 and not 
yet screened publicly in the UK, 
Hayes’ film will be introduced 
and contextualised by artist and 
writer ISLA LEAVER-YAP. We 
will also present William Greaves’ 
1968 experiment in Cinéma Vérité 
Symbiopsychotaxiplasm. Like 
Ricerche: Three, Greaves explores 
the different ways that a film; 
through its production process, 
form and content, might enact or 
embody the politics or identities 
of those involved, whilst ref lecting 
on the time or institutions out of 
the which the film was produced.

Throughout the Summer School 
we will seek to ask questions of 
how to play with, and to challenge, 
the expectations and limitations 
of what it means to be both in front 
of and behind the camera.

Ed Webb-Ingall is a f ilmmaker with an interest in exploring practices and forms 
of collaboration. He works with groups, using modes of collective f ilmmaking as 
a means to investigate themes of identity, history, politics and representation.

The Classroom is a Workshop is a Theatre is a Cinema 
Ed Webb-Ingall
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James Holcombe

Cinenova is an artist-run charity dedicated to preserving 
and distributing the work of women/feminist f ilm and video 
makers. Cinenova currently distributes over 500 titles that 
include artists’ moving image, experimental f ilm, narrative 
feature films, documentary and educational videos made 
from the 1920s to the present. The thematics in these titles 
include oppositional histories, post-colonial struggles, 
reproductive labour, representation of gender, race, sexuality, 
and importantly, the relations and alliances between these 
different struggles. Cinenova was founded in 1991 following 
the merger of two feminist f ilm and video distributors, Circles 
and Cinema of Women, each formed in the early 1980s. Since 
2001, Cinenova has been run on a voluntary basis by artists and 
curators, known as the Cinenova Working Group, dedicated to 
the constellation of f ilms, histories and politics that make up 
Cinenova, believing in the necessity of keeping the collection 
together and autonomous, rather than dispersed into larger and 
more general archives.

A selection of paper materials on display in Reproductive Labour: An exhibition exploring 
the work of Cinenova, The Showroom, 2011. Photograph courtesy of Daniel Brooke

Cinenova
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Edwin Mingard Cara Tolmie

I am an artist filmmaker. I make narrative and 
documentary film, using animation, non-linear and 
experimental film techniques, as well as installation and 
artists’ film. I often produce work with small groups of 
friends, or in a community setting, for artistic reasons: 
I want to celebrate and make visible the joy of the 
filmmaking process itself, and explore its value as a tool 
for individual and social change. I work using processes 
designed to enable diverse groups of people to make films 
together, and to explore wider questions around the use of 
moving image technologies. 

Cara Tolmie is an artist born in Glasgow currently based in London who 
works with moving image, performance, sound and installation. Her 
practice often uses the format of the ‘exercise’ to scrutinise interpersonal 
relations between groups of performers each navigating their own 
investigations into play, improvisation and language.

WRANGLING EXERCISE

A Wrangling Exercise is designed for three people and creates three roles 
that rotate over the course of an event: chair, interviewer and interviewee. 
Each participant is given the opportunity to fulf il each of the roles during 
the exercise. The rules of the exercise are as follows:

CHAIR: The Chair always has the f inal say. They are able to change 
the direction of the conversation at any point in the exercise or dictate 
subjects to be discussed. They are also permitted to alter the structure of 
the exercise as they go. They can give instructions to the participants and 
audience, scold, reward, alter logistics and silence participants as they 
please. 

INTERVIEWER: The Interviewer asks questions. These can either be 
questions they think of or questions submitted by the audience. 

INTERVIEWEE: The Interviewee must answer all the questions asked  
to them. 

AUDIENCE: The audience are able to submit questions to the Chair at 
any point during the exercise.  

STRUCTURE: 1. Speaker 1 2. Speaker 2 3. Speaker 3

CHAIR INTERVIEWER INTERVIEWEE TIME
1 2 3 10 min
2 3 1 10 min
3 1 2 10 min
1 3 2 10 min
2 1 3 10 min
3 2 1 10 min
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Patrick Staff

Patrick Staff is an artist based in London. His videos, installations and 
performances interrogate the political, physical and material conditions of 
social spaces, dissent, discipline and the body. He frequently collaborates 
with other artists, historians, actors/dancers and public participants.

Jake Astbury

Jake studied f ine art f ilm and video at Central and St.Martins, graduating 
in 1996. Jake has worked within commercial and artist f ilm and video as 
a freelance Director of Photography. He is an acclaimed international 
expert in Super-8 — his skills exploited in Hollywood productions, music 
videos and terrestrial television drama.
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Beatrice Gibson

Beatrice Gibson’s f ilms are composite works, collaging together sound, 
literature and multiple authors to explore the slippery operations of 
language and diff iculties in representation. Her f ilms function as 
elegiac exquisite corpses, their socially engaged foundations challenging 
conventional notions of authorship and f ilmmaking. 

We have referred to this kind of music as ‘aleatory’. 
Strictly speaking is it indeterminate music because only 
the performance details are left to change. It’s rather like 
a game of cards. In the game the events are left to chance 
but the cards themselves and the overall rules of the game 
form a framework into which the events fit. We don’t  
know exactly what each move will be like until the 
moment it happens but we have a general idea of what 
should occur. The course of the action is not determined 
beforehand — it is indeterminate and to that extent the 
game is one of chance.’ 
— ‘Hear and Now: An Introduction to Modern Music in Schools’ 

John Paynter, Universal Edition.

Beatrice Gibson Avery Gordon

Avery Gordon is a Professor of Sociology at the University of California, 
Santa Barbara and Visiting Faculty Fellow at the Center for Research 
Architecture, Goldsmiths College, University of London. Her work 
focuses on radical thought and practice and over the last several years, 
she has been writing about imprisonment, war and other forms of 
dispossession and how to eliminate them.

“After staring down the sick man or woman, 
the caladrius would f ly into the air, taking 

the illness with it, and the patient was 
destined to make a full recovery”
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Phil Minton

Ongoing since the 1980’s and performed in over twenty countries, 
Minton’s Feral Choir project is a series of vocal workshops with non- 
professionals. As poet and writer Kenneth Goldsmith put it, he “forces us 
to ponder the musical qualities of noises that we’d rather not deal with.



ProgrammePublic

PUBLIC PROGR AMME Week 1
Wednesday June 25th

COMMUNITY VIDEO THEN AND 
NOW: 1968–THE FUTURE

Filmmakers Carry Gorney 
(Interaction, Channel 40,) Ron 
Orders (Liberation Films) and Ron 
Peck (Four Corners Films) will come 
together for a screening event and 
discussion around their community 
engaged-practices. All three will 
share their experiences of working 
on f ilm and video projects within 
communities, from the 1970s to the 
present day.  

PUBLIC PROGRAMME Week 5
Wednesday July 23rd

‘RICERCHE: THREE’ (2013)  
by Sharon Hayes

Ricerche: Three (2013) by Sharon Hayes presented with clips from Comizi 
d’Amore (1963) by Pier Paolo Pasolini, introduced by Isla Leaver-Yap. Hayes 
uses Pasolini’s f ilm, Comizi d’Amore (Love Meetings) as the guidepost for a 
contemporary inquiry into the “sexual problem” in the United States in 
2013. While the political climate in post-war Italy in 1963 was deeply distinct 
from that of the United States in 2013, both were sites in which a persistent 
political condition in which so-called value-based policy and ideology act out 
symptomatically to cover up underlying economic and political vulnerabilities. 
Using the container of an all-women’s college (with only 47 such institutions 
remaining in the US), Ricerche: Three attempts to address the contradiction that 
such gender-segregated institutions are “behind” and “ahead” of the rest of 
society.

PUBLIC PROGR AMME Week 3
Wednesday July 9th

PROGR AMMING AS 
DISTRIBUTION with Cinenova

A screening of work from the 
Cinenova Collection programmed 
in collaboration with summer 
school participants, followed 
by a discussion of the idea of 
f ilm programming as a form of 
distribution with members of the 
Cinenova working group.

PUBLIC PROGRAMME Week 2
Wednesday July 2nd

SYMBIOPSYCHOTAXIPLASM, 
DIR. WILLIAM GREAVES, 1968 
followed by discussion

A screening and discussion of 
William Greaves’ experiment 
in expanded Cinema Verité 
Symbiopsychotaxiplasm . In this 
f ilm-within-a-f ilm director Greaves 
dared to challenge and draw 
attention to the accepted rules 
of cinema. The director pursues 
his own agenda and draws out 
the growing conf lict and chaos 
accompanied by moments of humor 
that happen off camera. The result 
is a f ilm with multiple levels of 
reality that reveals, and comments 
upon, the creative process. !!

PUBLIC PROGRAMME Week 6
Wednesday July 30th

OLIVIA PLENDER:  
Screening and Discussion

Following her time spent running 
workshops at the Summer 
School Olivia Plender, alongside 
invited speakers, will present 
and discuss a selection of video 
works that have inf luenced or 
are representative of her current 
research interests. 

The series of public events will seek 
to open up and interrogate themes 
and ideas shared and explored in 
the workshops in the public space of 
exhibition and discussion.

All public programme events will 
take place on Wednesday evenings 
from 7pm at no.w.here.

PUBLIC PROGRAMME Week 4
Wednesday July 16th

SCREENINGS, DEBATES AND 
PROVOCATIONS ON FILM AND 
LABOUR

Screenings, debates and 
provocations on f ilm and labour 
inspired by Patricia Galvao’s novel 
Industrial Park presented by Lucy 
Pawlak and Massimiliano Mollona.
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Oreet Ashery Massimiliano Mollona & Lucy Pawlak

Massimiliano Mollona is an 
anthropologist, writer, and 
f ilmmaker based!at Goldsmiths 
College, London. He has carried 
out extensive f ieldwork on the steel 
industry in Europe, and in Brazil 
where he is!currently developing 
a f ilm experiment!on melodrama 
and political economy, inspired by 
Galvao’s!Industrial Park (1930).

Questions surrounding how we 
act together lie at the core of Lucy 
Pawlak’s my practice. She aims 
to design structures for ref lexive 
navigation of how and why we 
conform to systems and what 
the possibilities of breaking with 
patterns might offer. She is involved 
in ongoing practical research into 
the scripting of experience, with 
a focus upon how framing and 
interface are instrumental in the 
production of space.

Oreet Ashery is a London-based visual artist, working in performance, 
still and moving image, objects and writing, mainly in the context of post-
identity, biopolitics and minority discourses, and continuously explores 
the participatory nature of events, situations and public platforms. 

This is the high road — the high road of the Revolution.
No one can predict with certainty.
The will of millions is surging towards the Commune.

In the Future all persons performing, presenting, reading or publishing 
Mystery-Bouffe should change the content, making it contemporary, 
immediate, up-to the minute.

Why is this playhouse in such a mess?
But then what makes you go to see a show?
You do it for pleasure —
Isn’t that so?
But is the pleasure really so great, after all,
If you are looking just at the stage? 
The stage you know, 
Is only one-third of the hall. 
—— Mayakovsky, 1921

Puts her f inger in the ground and shouting:

Whoa!
                   Whoa!
                                         The world is leaking!

                                                                          There is a hole!

                                 It’s f looding!                          It’s f looding!

Depressing!          Lets build a boat!

                                              Chorus: It is hard to build a boat!

Audience: But we must save ourselves!

"A group of young women go on lamenting loudly the ten 
cents wasted on a film without love. But in the front row, 
two male young workers are enthusiastic, absorbed in the 
proletarian drama being shown". 
— Patricia Galvao. Industrial Park (1930)
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Rehana Zaman Sarah Pierce

Rehana Zaman is an artist based in London. Her videos and performances 
take up anecdotes, vignettes and short stories to examine moments of socio-
political resonance. Narratives are often generated through collaboration 
with other people including actors, writers and members of the public. 

Since 2003, Dublin based artist Sarah Pierce has used the term ‘The 
Metropolitan Complex’ to describe her ongoing project as an artist. 
Despite its institutional resonance, this title does not signify an 
organization. Instead, it demonstrates Pierce’s broad understanding of 
cultural work, articulated through working methods that often open up to 
the personal and the incidental.

Fig. I
// Play the game using two characters from our list. 
Remind the group about the characteristics of that 
particular role e.g. Pig 1 is middle aged and unemployed 
etc. Then come up with where they are (anywhere) / what’s 
happened (anything). Pick a variation from the toolbox 
and repeat. Then pick two new characters and repeat. 
Make a note of suggestions as these might be reintegrated 
later //
// Wink Murder — as per yesterday //

Fig. II
We go to demonstrations, we build events, and this 
becomes the peak of our struggle. The analysis of how we 
reproduce these movements, how we reproduce ourselves 
is not at the centre of movement organizing. It has to 
be. We need to go back to the historical tradition of 
working class organizing “mutual aid” and rethink that 
experience, not necessarily because we want to reproduce 
it, but to draw inspiration from it for the present 
—— Silvia Federici

EXERCISE  1

ALL

Find  a  place  to  stand!

Step  back!

And  look!

  STOP  chant  when  in  

EXERCISE  2

1,  1+2,  1+2+3  1+2+3+4  ETC.

  

Linking  arms

This  is  so  clearly  a  

strong  form!

ALL

It  wants  to  build!

EXERCISE  3

Run  behind  curtains

GROUP  A

Exaggerate!

GROUP  B

  Strengthen!

GROUP  A

  Simplify!

GROUP  B

  Strengthen!

1,2,3,  etc.  

These  kinds  of  structures  

  

ALL

These  kinds  of  structures  

Excerpt from CAMPUS 
By Sarah Pierce
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Olivia Pender

Olivia Plender is an artist based between London and Sweden whose 
work to date has consisted of collaborative f ilmmaking, comic-book 
publications, performance and installation. Her research-based practice 
interrogates the ideological framework around the narration of history 
and more recently, changing attitudes to education and value.

Taken from the Open University ‘Art and the 
Environment Summer School’ workbook.



Alongside artist led workshops, the 
8-week programme includes time 
in the no.w.here lab space to learn 
practical f ilm making as well as 
experimental techniques.

LAB WORKSHOP Week 2

WE CONTROL THE 
HORIZONTAL, THE VERTICAL, 
AND THE ZIG ZAG

This rostrum animation camera 
workshop explores how the 
technology can be used for f ilming 
titles, objects, or photographs onto 
16mm film. The table can be moved 
in any direction or rotated 360 
degrees investigating the depth of an 
image, rear projection and multiple 
in camera image compositions.

LAB WORKSHOPS Week 1

PULL THE TRIGGER: BOLEX 
H16 CAMERA / PRINTING AND 
EDITING

Having shaped and defined artists’ 
f ilm for over half a century the 
Bolex is still a powerful creative 
tool for artists wishing to explore 
the use of f ilm in their practice.  
The ability to change f ilming 
speeds, shoot animation, rewind 
for double exposures in camera, 
and make time exposures are all 
possible in camera. The workshop 
gives you a complete introduction 
to the use of the Bolex as well as the 
post f ilming processes to generate 
both negatives and prints.

LAB WORKSHOPS Week 5

THE EGOCENTRICITY OF THE 
R AYS: PHOTOGRAMS ON 16MM

Examining how to play with 
shadows, light, chance and 
accident in the darkroom. A space 
for happy accidents and the chance 
to fail again and fail better...

LAB WORKSHOPS Week 6

WITH A MINIMUM OF MEANS: 
CAMER ALESS FILM MAKING

This workshop demonstrates how to 
make time and motion visible in f ilm 
by painting, drawing, scratching, 
and collage as a way to generate 
abstract images by hand. 

LAB WORKSHOPS Week 4

INFERNO! TINTING AND 
TONING FILM

A chemical process which converts 
the silver of a black and white image 
into colour — taken on a tangent it 
can lead to wild results, new ideas, 
journeys and worlds of colour 
without beginning or end. We will 
use the following tints and tones 
on f ilm: Copper, Iron, Vanadium, 
Mordant Dyeing with violet and 
magenta tints as well as the use of 
organic colours !such as tannin from 
the common tea bag. We will discuss 
techniques such as full toning, split 
toning, partial toning, dual toning 
and selective toning. ! 

LAB WORKSHOP Week 3

THE FERAL CHOIR

With the intention to introduce 
sound into what is otherwise a 
silent space singer Phil Minton 
will lead a Feral Choir in the lab. 
Having originated in the late 1980s 
with workshops with non-singers in 
the Musik Centrum Stockholm, the 
choir workshop encourages a sense 
of freedom to experiment, explore 
vocal possibilities through exercises 
and improvisations,!leading to a 
performance in the lab.

LAB WORKSHOPS Week 3&4

WEEK THREE AND FOUR: 
DIGITAL LAB AT SPACE 
STUDIOS

A series of workshops led by artist 
f ilmmaker Jake Astbury will take 
beginners and more regular users 
through the use of the Final Cut Pro 
7 editing package, including how 
to capture footage from a camera / 
hard drive, make a rough cut, add 
transitions, effects, and text to 
f inished the work. These sessions 
will be held at Space Studios to 
whom our thanks are due. 
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FAQs

CAN I PAY THROUGH 
INSTALLMENTS?
Yes. We know that for many 
people signing up to the Summer 
School is a f inancial commitment. 
We are therefore happy to take 
payments in three planned 
installments. In order to secure 
your place, we will need a £400 
deposit at the time of booking. 
Following that payment, we will 
take a second payment on 23rd 
May and a f inal payment before 
the 21st June. The instalment 
payments will be for two lots of 
£300 or £450 for non-members. 
Payments will need to be arranged 
by card or standing order.

WHERE IS MY MONEY GOING?
no.w.here is a not-for-profit 
organisation and the money 
generated from the fees for the 
Summer School go directly back 
into the running costs for the 
school (staff ing, guest workshops, 
lab materials, studio space, f ilm 
hire & screening costs). The 
Right to Play Oneself is priced 
so that it is self sufficient and 
can run without being dependent 
on corporate or commercial 
sponsorship. The fees go 
directly back into the teaching 
and facilitation and not into 
administration or other projects. 
In 2013 no.w.here was successful 
in getting a small grant from 
Tower Hamlets, and we have pass 

this small saving directly to our 
constituency.

IS THIS ONLY FOR FILM 
MAKERS?
The course is open to all; 
participants without prior 
experience in f ilm making will 
gain new skills in the lab, whilst 
those who have experience can 
build on both their practical 
and theoretical knowledge. But 
the course itself is designed for 
those wishing to deeply work 
on contemporary moving image 
practice and the interface of f ilm 
and video with art, documentary, 
politics and other disciplines 
through theory and practice.

HOW OFTEN CAN I ACCESS 
THE LAB?
Alongside a teaching session 
in the lab on Wednesdays (see 
timetable for details), the 
lab is open to summer school 
participants on Thursdays. Access 
to the lab on Thursday needs to be 
booked in advance individually or 
in groups; everybody will have a 
chance to do this during the eight 
week school.

CAN I VOLUNTEER TO HELP 
OUT?
This year we were again 
overwhelmed by volunteers 
and so these posts have already 
been f illed.

CAN I TAKE THE COURSE IN 
MODULES?
The course is not available in 
a modular format; participants 
are asked to attend the whole 
programme.

IS THIS COURSE 
ACCREDITED?
The Summer School is not 
accredited.

CAN YOU HELP ME WITH MY 
VISA?
Unfortunately we do not have 
the capacity to support visa 
applications.

WHAT IS YOUR 
CANCELLATIONS POLICY?
In the event of no.w.here having 
to cancel or postpone a course you 
are entitled to a full refund. In the 
event that you cannot attend the 
summer school having booked a 
place, a 100% refund is available 
up until 10th May, 50% refund is 
available if you cancel by the 23rd 
May. We are sorry but absolutely 
no refunds can be made after this 
date. !

AM I A NO.W.HERE MEMBER 
ONCE I HAVE JOINED THE 
SCHOOL?
Yes — if you choose to join 
no.w.here to participate in the 
school. There are three types 
of !membership; Full, Student, 

or Associate. Full or Student 
membership give you access to 
the lab once you have f inished the 
summer school. You can read in 
full about the different categories 
of no.w.here membership here: 
nowhereshop.bigcartel.com/
product/full-membership

DOES NO.W.HERE OFFER 
AN ALTERNATIVE TO THE 
SUMMER SCHOOL?
While the Summer School is 
unique in its intensity, no.w.here 
also runs courses, screenings, 
critical seminars and artist 
workshops throughout the year 
and we remain committed to 
our basic ethos, that our lab and 
facilities can be accessed by 
anyone for £120 a year.

WHAT LAB EQUIPMENT AND 
RESOURCES CAN I USE OVER 
THE SUMMER SCHOOL?
Over the summer school you are 
able to use Bolex cameras, light 
meters and lenses via a booking 
system. There is an allocation of 
200ft colour f ilm stock and HD 
processing per person through 
I-Dailies, and you are welcome to 
purchase black and white f ilm as 
a member, which can be processed 
via no.w.here’s machines at 
member’s rates.

This 8 week course is £1000 for members, and £1300 for non members.
To book please call no.w.here on 0207 729 4494 or email: info@no-w-here.org.uk



About no.w.here

Whilst the summer school is unique 
in it’s intensity, no.w.here also runs 
courses, workshops, screenings 
and events throughout the year. 
We remain committed to our 
basic ethos that anyone can access 
no.w.here as a full member for 
£120, a student for £60, and as an 
associate for £40.

no.w.here’s film production 
facilities and resources are not 
available anywhere else in the UK. 
The lab space houses a B/W 16mm 
machine processor, darkroom 
and hand processing, optical and 
contact printers, Steenbeck editing 
tables, Bolex H16 cameras, loopers, 
rostrum animation camera and a SD 
telecine machine which can be used 
to digitise 16mm film for artists 
wishing to edit digitally.

MEMBERSHIP
no.w.here encourages a DIY 
approach to working with the 
resources supporting risk and 
experimentation. no.w.here’s 
membership is an ‘open door’ to 
our networks for critical discussion, 
screenings, performance, and 
production. Non-hierarchical in 
nature, we respect and encourage 
a mix of emerging and established 
artists, academics, writers and 
thinkers. Overall we encourage 
participation and support emerging 
and established practitioners. 
no.w.here is a community 
organisation which operates on 
the basis of membership. For full 
details on the different types of 
membership go to 

nowhereshop.bigcartel.com/
category/membership

EVENTS
no.w.here artists curate many 
events, platforms for critical 
discourse and exhibition projects. 
We are open to proposals for events 
which can be submitted to our 
programming committee. With over 
25 events a year our programme 
is run both on and off-site, to 
participate in our public programme 
become an associate member, and 
to keep in touch visit our website 
and join our mailing list  
www.no-w-here.org.uk

WORKSHOPS
no.w.here runs regular workshops 
and training on the equipment 
available in the lab and wide 
ranging thematic workshops which 
combine philosophical and practi-
cal ways of thinking and using film 
and video. no.w.here also creates 
bespoke workshops run by leading 
artists and practitioners in the field. 
Essential Cinema workshops:

PRINT / REPRINT:
Optical and Contact Printing workshop 
focuses on copying film to film, 
16:16mm & 8:16mm possible effects 
with this device: slow / fast motion, 
freeze-frames, dissolves, processing a 
negative by hand and learning to assess 
and grade prints on a Steenbeck.

PULL THE TRIGGER
A comprehensive introduction to the 
Bolex H16mm camera, lenses, and light 
metering. The course demonstrates 

no.w.here’s black and white machine 
processor and how the Debrie contact 
printer can be used to make black and 
white prints.

A LIGHT INCIDENT
This Super 8 workshop looks at filming 
with a range of cameras, and how to 
hand process colour reversal film in E6 
chemistry. Taking inspiration from other 
artists’ films shot using the medium, the 
workshop also covers editing, projection, 
and direct animation.

INFERNO!
This workshop re-visits tinting and 
toning film, exploring arcane and 
esoteric ways of generating chemical 
colour onto black and white film 
prints, leading to incredible colour 
combinations.

WE CONTROL THE HORIZONTAL, 
THE VERTICAL, AND THE ZIG ZAG
This rostrum animation camera 
workshop explores how the technology 
can be used for filming titles, objects, 
or photographs onto 16mm film, 
investigating the depth of an image, rear 
projection and multiple in camera image 
compositions.

PUBLICATIONS
Sequence now in its fourth edition 
is a publication for disseminating 
ideas and promoting debate. The 
articles relate to current discussions 
regarding the aesthetics of artists 
film and video, tides of influence, 
and theoretical ideas or pressing 
issues stemming from practice. 
Expressions of interest and 
proposals regarding subsequent 
issues, and associated events, are 
openly encouraged.

Sequence is distributed across 
many bookshops (Tate Modern, 
ICA, BFI etc) and previous editions 

(no. 2 & 3), along with other 
titles: Cinema of Prayoga, Indian 
experimental film and video 1913–
2006 can be purchased directly 
from our online shop nowhereshop.
bigcartel.com 

PROJECTS
no.w.here celebrates its tenth year 
of support for artists moving image 
practice in 2014.

no.w.here recognises the 
contributions that artists, writers 
and intellectuals have played in 
shaping no.w.here’s community 
such as: Maxa Zoller, Ian White, 
Chto Delat? Nicky Hamlyn, Shai 
Heredia, Fatos Ustek, Peter Gidal, 
Bradley Eros, The Otolith Group, 
Al Rees, Simon Payne, James 
Holcombe, Sarah Pucill, The 
Monument Group, Jayne Parker, 
and Stuart Comer amongst many 
many others.

no.w.here’s projects result 
from prolonged periods of research 
and are built on relationships and 
collaborations that are developed 
and explored over time through 
extended programs such as Light 
Readings ; Reverberations ; Measures ; 
Forcible Frames: Summer School 
2013; A Lecture from behind the 
screen: Summer School 2012; 
Free Cinema School: The Centre 
for Possible Studies ; Implicated 
Theatre: The Centre for Possible 
Studies and Migrants Resource 
Center ; Cinema of Prayoga, Tate 
Modern.



no.w.here
First Floor
316–318 Bethnal Green Rd
London E2 OAG
+44 (0)207 7294494

Supported by

 

A record of previous summer schools can be found 
on the Open Studio blog 

nowhereopenstudio.blogspot.co.uk

Graphic design: Helios Capdevila

A learning experience with (amongst others):  
Olivia Plender, Beatrice Gibson, Oreet Ashery, 
Cinenova, Rehana Zaman, Sarah Pierce, Cara 
Tolmie, Patrick Staff, Lucy Pawlak, Massimiliano 
Mollona, Isla Leaver-Yap, Avery Gordon, Phil 
Minton, Jake Astbury, James Holcombe, Edwin 
Mingard, Ron Peck, Carry Gorney, Ron Orders. 
With a public programme including screenings 
from Four Corners Films, Liberation Films, Sharon 
Hayes, William Greaves and others.


